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Student(s): Mordy Barnett
Companion Concept: Socratic Seminars on the Parsha

Artist Statement:
This semester in Beit Midrash | made a Pasha Discussion guide for families or friends to

discuss deep questions on Parshas Bereishis. The philosophical and personal questions are
open ended and are meant to evoke thought and wonder. | would want users to engage in a
Socratic seminar type conversation, like the ones we have in Beit Midrash class. | put the
questions that | found compelling on the page and included their corresponding pesukim.
Users would first read the pesukim and then discuss their related questions. Something we
focused on a lot this semester was the ambiguity within the pesukim. We worked to highlight
the complex and confusing pesukim and opinions in the story which is something we wanted to
implement into this Parshas Bereishis Companion Book. A Socratic seminar already checks off
the need for the ambiguity we wanted because each participant will have their own opinions
and ideas of what the text is referring to. So although | didn't present various commentators’
opinions, like how we studied ambiguity in class, each participant in the Socratic seminar can
be like their own commentators to achieve ambiguity between each participant in the Socratic
seminar.

My goal and hope for this project is for users to really just communicate with each other.
| think there’s something so golden about listening and speaking to each other. Hearing other
people's opinions opens you up to ideas or possibilities you never would have thought of on
your own. | want this project to give people the space to discuss these compelling topics that
they may not have discussed otherwise. | also like that the questions don't have to particularly
pertain to Parshas Bereishis, but just life in general. The question about Hashem's existence,
for example: Hashem is in every aspect of our religious life, Hashem makes us who we are as
Jews, but how often do we just sit down, reflect and grapple with who Hashem actually is?
Even more so discuss with a group? For me at least, never, so | hope this project gives people
the space to do so.

In making this project, and in learning Torah in general, | continued to learn that there is so
much- knowledge, information, debate, discussion- in just a few words of text, and | think this
project displays that. The Torah is so layered with questions, conversations and ambiguity and

the hope for this Socratic seminar sheet is for users to uncover some of that.



For the actual creation of the project, | started by reading through Parshas Bereishis
and making a list of questions | had on the text. | then went through the list and selected the
open ended questions | wanted to feature on the final draft. Hashem’s existence has always
been something | wondered about so I'm glad | got to give that question its own space. The
question about human character and wickedness in the world is something | actually thought
about a lot this semester as we were learning the stories of Bereishis. | think it's really sad and
disappointing that there is so much tragedy in the beginning of the world and | thought a
conversation around that would be super interesting. | made a rough draft with questions and
the corresponding Pesukim on a google doc and tested the questions by holding a trial
Socratic seminar with the students in my class. It was valuable to see how they interacted with
the Pesukim and questions. | observed to see if students were interested, if they understood
and appreciated the questions or if they were uninterested and distracted. | was pleasantly
surprised to see that the students were engaged and genuinely interested. | got a few pieces
of feedback to explain some of the questions further but for the most part received positive
feedback. | then took in the feedback and reiterated. (For example, one student did not know
what a parnasa was, so | added an explanation.) After | finished the actual content of the sheet
| formatted it on an online design website to make it look interesting and user friendly. | hope
you'll take at my Parsha discussion sheet and get a sense of what it's like to be in Beit Midrash

class at The Idea School.



Parsha
Discussion Guide

In Beit Midrash at The Idea School, we
hold a lot of socratic seminars. A socratic
seminar is a round table discussion where
participants discuss questions prompted
on various texts and other sources. In Beit
Midrash, this method of discussion further

deepened our understanding of the
sources we learned in Bereishis. | read
through Parshas Bereishis and came up
with questions | found curious and
compelling and found fit for a socratic
seminar. | added those questions and their
corresponding pesukim on these pages
The goal of this page is for users to hold
their own mini socratic seminar. You can
ponder these questions with a group or
just think about them on your own.



Guidelines for a Socratic Seminar:

« Read each pusuk or pesukim and its
corresponding questions.

» You can start the discussion by stating your
opinion or idea about the text.

« Others can respond to your statement or/and
share their own ideas.

 The discussion goes around this way.

» (Socratic seminars typically last about 10-30
minutes.)

» Be respectful of everyone’s ideas and opinions.
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The creation of the world from a scientific
perspective:

The Universe began with the Big Bang about
14 billion years ago. At that time, the whole
universe was smaller than a single atom and

hotter and denser than anything we can How do we
imagine. Then it suddenly exploded and balance religion
time, matter and space came into play. The and science?

universe expanded and cooled at a fast rate
and energy changed into particles of matter
and eventually the earth formed.
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Pusuk 2:3 explains that work can be Godly and holy since Hashem
worked for 7 days creating the world. Pusuk 3:14 says that work may
have become a curse after Adam and Chava ate the forbidden fruit.
There is also a Torah value of having a parnassa, a livelihood and

source of ncome.

With these three influential ideas, how do we view work today?
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What do the first few stories in the Torah*
say about how humans naturally act?

How would humans behave if there
weren't laws and rules today?

* Adam and Chava eat from the Eiez Hadas and are sent into exile,

hayin Kills his brother Hevel and Is sent into exile,

Migdul Bayel is built. Hashem disrupts the work by giving each worker their own
bnguage and scattering them across the workd,

Hashem makes a Mabol and destroys the workd,




Student(s): Ayla Charytan, Sion Cohen, lkey Dweck
Companion Concept: Multiple Artistic Perspectives on Parsha Scenes

Artist Statement:
This semester we learned about Parshat Bereishit and the ambiguities in the text. For

our project, we chose to focus on scenes that have different interpretations depending on the
commenter. In Pasuk 26, it discusses the idea of making man and says “let us make man”. In
the Book of Enoch, it says that the “us” is all things on earth, but Saadia Gaon says that like
the way of Kings and honored people, Hashem sometimes refers to himself as “we.” Our next
question was why did Chava eat the fruit? In Genesis 3:6, Ramban says that since the tree
makes a person wise, Chava wanted to become wiser, and Sforno said it was just because it
seemed pleasant and tasty. Our final question was who were the Bnei Elohim that were
mentioned in Genesis 6:4? Radak says that it refers to the sons of judges, but Ibn Ezra
Genesis says it was men who knew celestial knowledge since they chose women who
matched them astrologically and physically. There are many more interpretations for each
topic and it's interesting to explore them. It makes you appreciate the differences and
similarities between each interpretation.

We want our user to feel like they are learning parshat bereishit in a more modern and
interactive way, rather than just sitting in a classroom the regular way. This project would be
valuable externally because it is not just making somebody sit down in a classroom, rather it is
teaching them through interactive and visual means. This project has allowed me to visualize
the difficult scenes of parshat bereishit better by seeing them painted and with clay models. If |
were to do parshat Beshalach for example, | would make a sea splitting and men and women
dancing and singing(for shirat hayam). If | were to do parshat Noah, | would put an Ark, but
have different possibilities of maybe how the ark was built, or the animals that were on it.

Our group decided to make a wood tower with six pockets to create room to show our
scenes made out of clay. We wanted to make all the scenes out of clay but then we relized
that it was not clear what the clay was representing. We painted the scenes but used clay to
make a small visual for each of the scenes. We first created a 3D model using Fusion 360 in
order to get the right measurements for our frame. We then measured out the wood, then,
using a saw, we cut out the pieces for our scene frame. We then glued it together, painted it,
and glued down the clay sculptures. We then glued together each level of the tower. We then

took apart a 3D Printer in order to create an elevator platform from one of the motors. We



coded the motor and put the scene tower on the platform so it can be elevated at the push of a
button. Finally, we put a box around the entire mechanism so it would be like an unveiling
when it comes up. Once the wood tower was done we made some details for our project out of
clay. We chose objects and people that were main points of the scene and we painted the rest.
For the first two which is “let us make man” one of the scenes is showing a human made out of
different elements of the earth and the second scene is God holding an arm and a head. For
the third and forth scene the first one is Chava sitting by the tree reading a book and an owl in

the tree and the second one is Chava staring at the fruit tree with hearts in her eyes.
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Student(s): Lior Duerr, Yakov Kaff, Eli Seligman
Companion Concept: Parsha Activity Sheet for Children

Artist Statement:
Parshat Bereishit, arguablymore than any parsha, is an incredibly cryptic and difficult

Parsha to understand. In its entirety, Bereishit remains one of the most complex sections of the
entire Torah. We want to try and condense the most recognizable and well understood aspects
of the parsha into several well constructed visual and textual representations of it.

Our project is meant to be very broad and generalistic about the Parsha with some
unique details to make it as easy to understand for young readers while still offering an
enjoyable learning experience. Our final project includes visual activities about Bereishit as
well as a series of questions that will cause young readers to investigate the Parsha in order to
answer them. In addition, a bonus question was included which can only be answered by
correctly answering every other question which would prompt readers to make an effort to
answer every question.

Our ideal users will hopefully experience the ambiguities of the parsha in a controlled
and regulated manner in which the many confusing aspects of the Parsha are either explained
or simply left aside so as to not elicit confusion regarding the text and to clarify what it is really
trying to say. Bereishit is one of the most iconic aspects of the Jewish Bible and this project
aims to make the learning of this parsha as accessible as possible to anyone.

We want our users to appreciate the fact that learning a parsha as complicated as
Bereishit can still be a fun learning experience. Our projects have a value in condensing a
complex topic into a form that more people, specifically children, can easily access and
understand. This project gave us the opportunity to see Beriehit through the lens of a young
child trying to comprehend it. In doing so we tried to see how simple we could portray the story
while still being faithful to the source material. We would want this parsha pamphlet to be a
template of sorts for any parsha children might want to learn.

We included a maze, a spot the difference, a word search, and parsha questions/riddles
about different topics and scenes in Bereishit. The questions themselves went through
several rounds of reiteration. This arose from a desire to find a satisfying balance between
making the question reasonably straightforward so any child could answer them but still offer a
challenge that would force readers to learn the project and a deeper level than they would

explore otherwise.
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A Shabbos Companion Guide for...

Parshat
Bereishit!

Made by Yakov Kaff, Lior Duerr, and Eli Seligman
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Student(s): Sarah Franco, Cass Geffner, Peri Jaman
Companion Concept: Parsha Activity Box for Children

Artist Statement:
In order to create a high quality product we made sure that the kids doing the project

would have the ability to keep reusing it. We also used high quality and easily accessible
materials to create the project. Additionally we used bright colors and designs that kids will find
appealing and easily recognizable. For the instructions to be high quality and accessible, we
made them easy to follow and detailed. Some stages of our project required multiple iterations.
For example, the board, or the backbone of the project itself which is what they would put the
felt pieces onto, we had 3 versions. The first version was a plain white piece of cardboard
where they had to place both pieces of velcro themselves. The second version was a
cardboard piece covered in strips of one side of the velcro where the background would be
stuck but we would have to provide additional velcro dots to overlap on the background. The
third and final iteration is a piece of white felt covering a piece of cardboard where the scratchy
velcro dots can stick without us having to include the fluffy velcro dots and you can build layers
with the felt to create more intricate designs.

To make our project meaningful we want the kids to have a sense that they’re creating
something important to them and to understand Parshat Berisheit on a level they can
understand. The kids should experience the feeling that they have the ability to display and
decide what was created on each day. Majority of the time kids experience Parshat Berisheit in
a black and white manner, leaving no room for their creative interpretations. Our Parsha box
allows children to experience the Parsha in their own original way.During class time we were
able to delve into the meaning of the phrase “Naaseh Adam ". The way we brought that phrase
into our project was that we allowed the kids to “Naaseh" their own world. We learned multiple
midrashim and theories that are widely accepted and in creating the parsha box for little kids
we were able to return to the basics and interpret the creation of the world in our own way. We
would send out different felt pieces related to the Parsha of the week and they would add
those to their preexisting board. By doing this we’d allow the kids to interpret each individual
parsha in their own way.

In the Torah there is a lot of ambiguity around different ideas. The ambiguity we are
addressing is who God is referring to when He says “WE will make” in Parshat Bereishit. The

project is based off of the things God created on the seven days but there is a lot of ambiguity
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on what those things are. Our project will be addressing the ambiguity around the phrase
“‘DTx nwYa” in Beraishit 1:26. There are also a lot of contradicting statements between perek
one and two about what was created when. The children making the craft will experience the
ambiguity by stepping into God’s shoes in a way and creating the world themselves with felt
pieces. They will be able to decide where everything goes, what they want to include on a
given day of creation, etc. Regarding the ambiguity on what was created on each day we are
providing extra felt to allow the kids to create whatever they can imagine to use when forming
the days of creation. In the box we will also include a parent guide, which among other things
will provide discussion questions to ask a child regarding the specific ambiguities surrounding

the seven days of creation.
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Parshas Bereishis Craft Box Parent Guide

Introduction to the Project

This parsha box for Parshas Bereishis explores the Seven Days of Creation in Chapters
1 and 2. This box was created for kids aged 5-9. For each day we provided felt pieces that
your childrendren can cut out and stick onto a provided board. Your children will be able to
make creative choices about what to include on each day to explore the parsha in a new way.
The goal of our box is to induce creative thinking regarding what your child believes was
created on each day and what was important. While your child is creating the seven days of
creation you are able to start interesting and inquisitive conversations about why they chose
certain pieces for the board. This parent guide will include not only the reasons that we
included certain pieces but also discussion questions about those pieces that you can ask your
child.

Creative Choices

For day one the Torah describes what God creates as “light”. We included multiple
variations of what this can mean to your child. The options are yellow and balck felt pieces to
represent light and dark, blue and green to represent the earth since earth is also mentioned in
the pasuk, different variations of what the word light can mean like a rainbow or a light bulb.
Our box also comes with detailed instructions for your child that spell out all the different
options they can choose for each day. For day two God separated the oceans from the sky
and created clouds. We provided a rectangle of light blue and dark blue to represent the sky
and water. We also added clouds because in the text it is said that God separated water and
water which can be found in different forms like clouds. For day three the text states that God
created dry land and vegetation on it. We put different kinds of trees, flowers, plants and
bushes that your child can choose from to represent the many things that could have been
created on day three. On day four God created “lights in the sky to separate day and night and
years”. We put the obvious sun, moon and stars but we also incorporated different moon
cycles, different sizes of the moon sun and stars so your child can build what they think the
night sky looked like. On day five God filled the sea with creatures and the skies with birds. For
this day the box has many different species of birds and sea life on behalf of day five. On day
six God said “Let the earth bring forth every kind of living creature: cattle, creeping things, and

wild beasts of every kind” so we offered many options for creatures in the box. Humans were
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also created on that day so we included many different options for sex and gender. On day

seven God rested and this is the day we now know as shabbat. We provided challah, candles

and a bed to portray shabbat and the act of resting. The box also contains blank pieces of felt

for your child to create anything they want to add to the days of creation.

Discussion Questions
General Questions
1. What was life like before God created the world?
2. Did anyone help God create the world?
3. What did the world look like when it was first created
Day One Questions
1. Why did God create light and darkness first?
2. Was there light before God created it?
3. What does “light” mean to you?
Day Two Questions
1. Which do you think came first, the sea or the sky?
2. What do you think keeps the sky and sea separate?
3. How do you think God thought of the idea of clouds?
Day Three Questions
1. Why did God create so many kinds of trees and plants?
2. Why did God create harmful plants and trees?
3. What plants do you think were the first to be created and why?
Day Four Questions
1. Which do you think is more important to the world, the sun or the moon?
2. Did God create the moon cycle inorder for us to know when a new month is starting?
3. The sun is a star so why does it mention the sun specifically in the text if it already
states that stars were created?
Day Five Questions
1. Why does God create a specific day for birds and fish if they are also animals which
were created on day six?
2. What do you think is similar between the fish and the birds that God created them on

the same day?
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3. Why did God create so many different types of fish and birds if some of them are not

kosher?
Day Six Questions
1. Do you think man and woman were created together or as two different people with
different jobs?
2. Which did God create first man or animals?
3. Are human kind supposed to rule over animals like it is mentioned in the Torah?

Day Seven Questions

1. What does a day of rest look like for you?
2. Did God actually sleep on that day? Did he celebrate Shabbos?

3. Do you think Adam and Chava rested also on day seven?

What comes in our box?

The box with all the materials  The board that the felt pieces
will be placed on

Velcro to stick the felt The felt pieces that the  Extra felt for the kids to express
pieces onto the board kids will cut and place creativity
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Student(s): Sam Passner
Companion Concept: Interdisciplinary Connections to the Parsha

Artist Statement:
| want this project to make readers understand that the Torah was written for a human

perspective and, as such, is connected at a fundamental level to the sciences and recorded
history. The Torah’s inconsistencies and its relation to science are an oft-debated part of
theological discussions. The fundamental question is whether the events of the Torah are
intended to be read as completely accurate, completely fictional, or somewhere in the middle.

Of the positions mentioned above, the first is inconsistent with modern science and
history. For instance, we know, based on scientific observations, that the Earth is 4.9 billion
years old rather than 6,000. However, if one is to attempt to debate if there is any history or
scientific accuracy in the Torah we should attempt to provide consistency between the two.
This provides value by helping a scientific and religious person to maintain consistency. This
pursuit has allowed me to look into specific chapters and look at them in a way | had not been
able to do before. If | could do this for any part of the Torah | might compare Torah slavery to
ancient or American slavery.

One specific detail | am including is the question of whether Cain meant to kill Abel or
not, using ambiguity in the verse where Cain kills Abel. | used the fact that the text is not
entirely clear on what Cain’s initial intentions were, in order to question what crime Cain could
be convicted of in the modern United States. An artistic choice | made for this project was to do
it on Sefaria rather than Google Docs or some other software because of the organization and
neatness of Sefaria's text inserts. While no specific connection went through many stages of

full iteration, | have edited paragraphs and added lines multiple times for each connection.
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Finding Deeper Connecrions in Bereishit
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Student(s): Evan Liefer, Rivka Schafer, Uriyah Sidof
Companion Concept: Original Song as Interpretation of the Parsha

Artist Statement:
This project is the result of many hours of work, in and out of school by the members of

this group. Rivka Schafer wrote the lyrics and sung them, Uriyah played the guitar and chose
the chords, Evan Leifer created the beats, edited the recording, and put the song together. The
various parts of our work combine to use instrumental sounds to showcase the story of
Breishit.

The beginning of the song starts with the words “welcome to the beginning” with wind
and rain to represent the start of creation. The words “Bereshit barah elokim” are sung next to
reference the start of bereshit in which G-d creates the heavens, the earth and mankind. The
song becomes more upbeat after the passage “Naseeh Adam” to represent the joy in the
creation of man. We then reference that man was created in G-d’s image “Betzalmenu
Kedmontenu’as the passage says in Parshat Bereshiet. After the upbeat guitars, we go back
to the start of creation and the more somber beats play. We talk about our responsibility to
“Rule the world” as mentioned by the Ramban’s commentary on “Nasseh adam”. Right after
“‘let us make man” there is a heartbeat symbolizing life. The heartbeat foreshadows the other
forms of life mentioned in the song, specifically the animals. Then the animal noises come in
along with the types of animals we were meant to rule. Then the song brings in many other
instruments including drums, bringing us back to the upbeat beginning having to do with our
creation. We repeat “Vayomer Elokim Naseh Adam” to bring the listener’s attention back to the
beauty and uniqueness of man and his role to rule over the animals. We then talk about how
G-d is a part of us, in our “breath and in the wind” like the Book of Enoch says. Then the parts
of man are listed as parts of the earth, harmonized over the “dawn of creation”, to show how in
creation, G-d put his spirit and the earth within us.

The song ends with a heartbeat and wind to symbolize G-d breathing his breath into the
soul of man as mentioned in Bereshit. The song starts and ends with the same instruments

and beats, to show the cycle of life and how G-d will live forever within us.
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Student(s): Dini Rosenberg
Companion Concept: Culinary Connections to the Parsha

Artist Statement:
Three seemingly straightforward pasukim from Bereishit were taken and creatively

connected to a delicious recipe. Two of the pasukim are from Parashat Bereishit while the third
was taken from Parashat Noach. The first recipe’s pasuk is taken from Bereishit 4:7 where god
tells Cain “surely if you do right there is uplift, but if you do not do right sin crouches at your
door, its urge is towards you yet you can be its master”. | connected this to a delicious Pin-
Wheel cookie recipe that has been in my family for many years. The second pasuk is taken
from Beraishit 1:11 which states “Let the earth sprout vegetation: seed-bearing plants, fruit
trees of every kind on earth that bear fruit with the seed in it.” with this quote in mind, | thought
of a delicious mixed-berry pie, | believe it will fit in perfectly with the other recipes. The
connection may be obvious however | think it would be a great recipe for kids to understand
and be excited about. The third pasuk is quoted directly from Parashat Noah 6:16. Hashem
commanded Noah to build the ark in a certain way. He says“Put the entrance to the ark in its
side; make it with bottom, second, and third decks.” | believe my Terimasu cupcakes connect
to this quote because of the three layers of the cupcake. | also think these cupcakes are an
enjoyable and creative recipe that many people can enjoy.

In the actual recipe pages, each element that was put was thought out. | thought about
what impression | wanted the page to give with every design choice. For the Tiramisu
cupcakes, | wanted the page to be classy but fun, just like the cupcakes themselves. The Berry
Pie recipe page is bright and colorful. | wanted it to appeal to younger ages because this
recipe is the more basic and easy one. The Spiral cookies one has a more busy and complex
design while still maintaining a classy structure. | wanted the Cookie recipe to be alluring to
adults being that the recipe is the more difficult of the three.

My goal for the audience is that those who see these recipes will be inspired and
intrigued by each Parsha and each recipe. | want people to see the recipes and become
curious about their connection to Bereishit. Because of the hard work that was put into finding
those creative connections, | think people will appreciate the explanations and the recipe
themselves even more. While creating these recipes | had a difficult time figuring out their
connections to the Parsha. This project required me to look at the Parsha from an extremely
different and creative perspective. There were many iterations for each recipe, especially the
Spiral Cookie recipe. While significantly frustrating at times | appreciate the way this project
has caused me to look at the Parsha in a creative way.
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Student(s): Ella Fishman & Rebbeca Miranda
Companion Concept: Artistic Interpretation of the Parsha

Artist Statement:
We would like to discuss with whom or what God consults before creating humankind.

“Let us make humankind” (1:26). Rambam comments on this saying; this commandment was a
special commandment to not only preface the creation, but to command the rest of the world
and beasts to carry out the legacy of humankind. He also says this is to separate humankind
from the rest of the beasts of the world, since humans have the breath of god in them. This
proves though humankind is separate from the dirt and soulless beasts, the earth is meant to
provide for the human race, and always has. This is the very first sign of the earth providing for
humans, but with sections like Shemitah and Noah, we are meant to give back to the earth.
We will be defining what the world was supposed to do to assist humankind, why God needs
the earth to carry out the prophecy of humankind, and what the prophecy of humankind is.

Through a double spiraling lens, a darkened dot and a light will be presented in the eye
of the spiral representing the start of creation and lead to the story of creation. Both spirals will
lead to different aspects of nature with a multitude of vibrant colors forming and correlating with
each other leading to Adam and Eve. One spiral will lead to the reality that shows Adam and
Eve walking into a dark gray environment, with smoke from factories, electricity, tall buildings,
representing what the human race has done to the earth. The other spiral will lead to the
alternate reality of humanity being in sync with nature, as God intended.

The story of creation being the center of it all leading up to human creation is a
representation of how the earth was supposed to help humankind prevail and thrive. We added
a bright and dull color contrast to represent the original state of the earth and the state
humankind has put it in, and the state it could be in. The dark and light in the middle of the
spiral and the edges of the painting to represent God, it all started with him and if we don’t take
care of the animals like they did us, the earth will end with God.

We want the audience to experience a mini existential crisis regarding what humanity
has done to the earth. We want the audience to be able to see the compared bright colors
leading to the more dull colors and truly see what god had envisioned for the earth, versus
what humanity has turned it into.

The project will show the toll capitalism has taken on the original utopian world God

created in His image.. After this project, We've gained a greater appreciation for the original
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state of the world with unlimited possibilities that the world had in all of its original glory. Seeing
a visual of what was created like a clean slate, gives me a greater appreciation for preserving
the earth and God’s “mind”. Our teachers asked us if we were to us this project to tell the story
of another parsha, we think in a different project, | think we could use the same format of the
spiral, but instead of using it to represent the downfall of the earth, we could use it to represent
the evolution of the Jewish people.
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Student(s): Coby Farkovits & Joshua Kotek
Companion Concept: Small Torah Thoughts & Snacks for the Parsha

Artist Statement:
“Sacks Snacks” are bite-sized Torah bits based on Rabbi Jonathan Sacks’ z’l| Covenant and

Conversation. While Rabbi Sacks has relevant and meaningful things to say about the Torah,
his articles are usually just that — articles. They are two or three pages long, and many people
can find it challenging to find the time to read that, so we took them and turned them into
single-line summaries of his main points and longer, one-paragraph long summaries of his
Covenant and Conversations that are easier and quicker to digest. In doing this project, our
group read many of Rabbi Sacks’ Covenant and Conversations for the first time, gaining an
appreciation for his works and perspectives on the Torah. We want to bring that to other
people by making his words easier to read.
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Student(s): Joshua Reback
Companion Concept: Apocryphal Connections to the Parsha

Artist Statement:
This is a clock that is an artist's representation of the time system in the book of Jubilee.

The book of Jubilees is a book in the Apocrypha. The Apocrypha is a set of some books that
were excluded from the Tanach or canonical lore of Judaism. The book of Jubilees tells a
retelling of Bereshit based on a 49-year solar calendar. The clock has many numbers whose
colors represent different verses from Jubilees.

The clocks feature a representation of the retelling of Bereshit from the perspective of
Jubilees. One example of this is that the symbol one displayed on the clock represents the
four seasons. This is because in Jubilees all the angles of creation were invented on the first
day. Furthermore, | used the numerical value one to represent the angles of all the seasons
that were created. Another example of an interpretation of Jubilees | used was the clock
hands. The clock hands are representations of the hands of Enoch. This is because the clock
of Enoch is my interpretation of Enoch retelling the clock’s time of Jubilees.
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Student(s): Uriel Saiger & Moe Wasserman
Companion Concept: Literal Interpretations of the Parsha

Artist Statement:
Oftentimes, it's easy to miss what's right in front of us. Our search for deeper meaning

in life seems like an excellent use of time, but sometimes it becomes a goal itself, and the
meaning we sought is no longer what we search for, because if we do find something, we
search for an even deeper meaning. In life, too, it's easy to get wrapped up in the details and
overanalyze things, which can sometimes yield results, but sometimes not. The Torah has
many lessons that are plainly written, not just ones hidden behind obscurity and mysticism so
that only the wise may know how to live well. These comics are meant to illustrate the value of
a simple meaning, and to act as a reminder that sometimes things should simply be taken at
face value, lest the intent of it is lost in interpretation.

In this manner, we decided to depict God having angels on his left and right hand, as
said by Rashi, as finger puppets. Similar choices, such as Hashem making Adam name the
animals because he had writer's block, or Chava literally crawling out of Adam's side, are all
made based around this idea. As Adam was technically just born, we decided not to depict him
with hair. We did give Chava hair to differentiate, but ideally neither of them would have had
any. We had various other comic ideas that didn’t translate well or that weren’t suitably
meaningful enough, such as one about the moon shrinking, or ones that were too unrelated to
Bereishit, such as one about dinosaurs. We were originally going to not color it, but as things
have gone quicker than expected, the final versions will ideally be in color. We hope these
comics will both entertain and educate all who view them. | hope this will help people to
understand that we don’t really know exactly what the Parsha meant, and you can only
analyze so much before you start going in circles. While there is a lot of hidden meaning
Bereishit, there is a point where you're looking too closely, and | think this can help people
realize that. That said, this project has helped me start to appreciate the vagueness of the
Parsha, which, while sometimes frustrating, can also lead to interesting and thought-provoking
commentary. If we were to focus on another part of the Torah for this project, it'd be comics
based on different weird bits in the Torah, such as how Hashem promised to never end the
world again via flood, and only via flood, meaning all other apocalyptic events are still on the
table.
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In the end, it's good to remember that a lot of the stuff in the Torah has no clear

meaning, and we might never figure it out.
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*I saw the Lord sitting on His throne, and all the host of heaven standing by Him on His right hand and on His left”
Has God, then, a right hand and a left hand?-Rashi

Comic 2 - Creation day 1: Sound
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Comic 2 - Creation day 1: Sound

- But nothing happened,
s  because He hadn't made
sound yet.

And God said,
SLATTHERE 32 LI

Comic 2 - Creation day 1: Sound

b dal

m Comic 2 - Creation day 1: Sound

However, whan God created < 1 J)

sound, nothing happened,
because He hadn't created ears,

After this misstep, God
continued with creation
unimpeded. Mostly.

or a medium for sound to travel in.
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Comic 2 - Creation day 3/4: Living Beings

God created many living

creatures, such as..

Comic 2 - Creation day 3/4: Living Beings m oy
3,

Cattle...

Comic 2 - Creation day 3/4: Living Beings

Comic 2 - Creation day 3/4: Living Beings

But when it was time to
name these creatures, God
got writers block.

So He just made Adam name them.
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3,4

3, 4
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Comic 3 - Creation day 6: Chava

“...God cas! a deep sleep upon the Human, and, while he slept, took one of his sides, and closed up the flesh at that site,
And God fashioned the side that had been taken from the Human into 8 woman..."-Bereshet 21-22
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Student(s): Miriam Breau, Kaila Mack, & Nurit Schlosberg
Companion Concept: Artistic and Poetic Profiles from the Parsha

Artist Statement:
While our project is not addressing any specific ambiguity, it strives to touch on the

Parsha’s ambiguous characteristics in general. The text alone is not enough to create art
pieces, poems, and contextual writing of such detail. Every piece incorporates answers to
questions about a given character—for example, physical description, environment, clothes,
inner thoughts, concerns, feelings, and so on. We are referencing all the portions of the Parsha
that focus on Adam, Eve, and their children, Cain and Abel. If the user has any questions
about certain ambiguities, our pieces are meant to lend interpretation to those moments.
Details in the Torah are often missing or unclear, which is why we are trying to provide
clarification for the sake of understanding the text. The majority of what we know and believe
about the characters in Parshat Bereishit comes from midrashim and interpretations, and so
we are using those interpretations to addres and approach ambiguities.

Our project should enrich the experience of reading the texts in Bereishit by providing
simple explanations for the characters which they encounter. Our project is relevant to anyone
that is interested in studying bereishit in a creative and artistic way. Our process included
studying texts and mefarshim within Bereishit in order to understand complexities and
ambiguities related to the characters. This helped us to have a better understanding of
Bereishit and the characters we are writing and drawing about. Considering that the format is
not specific to Bereishit, it would be similar for other Parshiyot as it would still include character
descriptions and portraits.

The characters are drawn in black and white and the background illustration is drawn in
color to create a contrast. In the background of Adam’s drawing the 6 days of creation are
depicted to signify his connection to the creation story and how he was created from all of the
previously created elements. The drawings were first sketched on paper, and then produced
digitally; first in black and white and then colored in. Both the character profiles and the poems
began with a set of ideas based in the text and midrashim of Bereishit. We then created rough
drafts and are now working on revisions.

The poems include reimagined dialogue between the characters to expand upon their

narratives from a first person perspective. The poems focus on what the characters may have
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felt throughout the stories discussed in the texts on an emotional level, rather than an account

of facts.
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For each character, we created a brief profile based on both the verses in the Torah and

on various Midrashim.

e Adam
According to most interpretations, Adam was the first human to be created. His wife, Chava,
was created from his rib which God removed in order to create her. Chava caused Adam to eat
from the tree of knowledge, which caused both of them to be banished from the garden of
eden. Adam had three children, Cain and Hevel, and Shet.

e Chava
Chava, the second human and first woman is believed to have been created from the rib of
Adam. Rashi says that the name ‘Chava’ was given to her as it is similar to the word ‘Chaya,’
which means life; as she was the mother of all life. She committed the original sin of eating
from the Tree of Knowledge (or Eitz Hadaas) after being persuaded by the serpent (Nachash)
to eat from the tree of knowledge. Her punishment was being banished from the garden of
eden, and causing women to be afflicted by childbirth until today. Eve was the mother to Cain,
Hevel, and Shet.

e Cain
Cain was the firstborn son of Adam and Eve. He was the brother of Abel and Seth. Cain had
an unnamed wife, with whom he conceived his son Enoch. He worked the land as a farmer,
and lived in the land of Nod. His name comes from the hebrew word for acquire, or “n";z,” as
Chava said “n-nx ¥'x 'nyp:" when he was born, meaning “l have gained a man from God.”
Cain is mainly mentioned in the context of the fruits which he brought as an offering to God.
When God favored Hevel’s offering over Cain’s, Cain became angry and killed his brother
Hevel. When asked by God where Hevel was, he famously responded “Am | my brother’s
keeper?” God punished Cain by cursing him to become a wanderer, however he forbade
anyone from killing Cain.

e Hevel
Hevel was the second son of Adam and Chava. He was the brother of Cain and Seth, and was
a shepherd. He brought an offering to God from the finest of his sheep, which God accepted.
However, his brother Cain's offering was not accepted. This angered Cain which led him to
murdering Hevel. Later, his brother Shet was born, who is said by some to be the replacement

of Hevel.
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Adam

| am one.

| am alone.

But—oh!

In this sudden life, it is starkly felt.

How it flies: the whole world has built my heart,
has crafted my sight.

When | turn, | find your piece; the beholden light
shining within me.

My Father, you have bled into me your eye.
The faith in flesh. The thoughts and the chance.
How | thank thee.

But what am I? | must know.

Look about. What dost thou see?

Oh my. So much | cannot believe.

It is like a place | could only dream, but | have
never dreamed before.
So, suffice to say, it is a place | do not know.

My Lord, do you know?

Yes, the land is a reflection. From you and from
I; a blessing.

That is why. | have made you as you are. A
human. A person.

Adam.

From the red earth, | made thee.

But what is that? Those words that you use.
The name? Truly, what am |?

That, my creation, is for you to decide.
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Hava

We were one.

But now our Father
determines

It will not be so.

And so,

| fall back to the
ground,
Unaccustomed to
living without his
weight.

My back is ablaze,
As the air

Covers it with kisses
for the first time.

| am another now.

| feel his gaze—the
other.

It isn’'t a question.

| turn, and he holds
me to know me.

To touch me and learn
me; to teach me in
turn.

Beneath him, | am something new.

And | am curious of this place.

My Lord made it for me.

For Adam (wasn’t | once?)

For all of life as it were; as it will be.

From above, | can tell.

Oh! | am watched and protected from the land
to sea.

Oh! How lovely to be enveloped

In their grasp.

Oh...

Eden was made for
us, was she not?
So, why have you
closed them to our
touch?

Can you explain this
to me,

Dear serpentine?

Oh Lord, I find I'm
failing to understand
What part of me was
actually made to be
myself and stand
On its own.

Can you say for
certain that you see
me,

If even | am not quite
sure that | do.

Oh Adam, you
promise as you hold
me—we are two,
But you will not hold
my name in your
mouth any longer
than you would a stale scent.

I must make sure that you will not forget, not
either of you.

And so, this is what | do.

I, Hava, will be known and remembered as
myself.

| chose this path. | did it alone.

Let you not fail and forget, | made my name and
so | settled

In my mindset.

In my new home.
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Hevel:

My brother,

My brother,

What have you
done?

My head comes
apart; my heart
goes to quit.

As | feel my whole
life being unraveled,
finished.

| am thinking of you.

And now I'm swiftly
angry; | admit, | do.
So many nights we
lay,

Intertwined in
brotherly love.

Did | not hold you
close enough?
Your strength was
my rock, and my
songs wrote our
paths—

| thought.

| was always the one thinking,

And it made me feel weak.

But you’d turn it into

Something so bright and so sweet.

Now, | cry in your ear as my body falls freely,
What became of you, my beloved Kayin?

It was the karbanot—it must have been.

You were so aggrieved (I see how it became
bitterness).

But | did not know what to say.

Still, looking back,

| cannot tell the difference.

You hold me and sob,
Then run quickly away.
For our Lord is coming, | feel it too.

| pray you'll not be
gone (here) when
you’re through.

They speak, they
speak.

I hear nothing, but
rivers and birds,

As they breathe.

My brother, Kayin, he
falls on his face.

| cannot hear, but | still
know

There is nothing more
to be said.

Kayin turns and walks
away.

He says farewell to my
mother, sisters, and
father.

They cry for him to
stay.

I will never see you
again, says he

Keeps his spirit alive—
my brother, who |
loved—

Remember and keep him, Kayin pleads.

And he is gone.
| rest.

There were nothing quite pretty to be found
Amongst my fifty days.
| was only ever meant to be a fleeting breath.

No, only love will bring me alive again.

Me, Hevel, | beg.

Never forget my love.

Oh brothers and sisters; my mother and father.
Never forget how | loved

The Lord and all the land.

Never forget that | loved you—you loved me
too—

And one day we’ll meet again.
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Kayin

Once when | was young, | can remember
My mother telling me the story
Of how we came to be.

It was truly a miracle, she said.
Away we two went,

And as seven we returned.
Blessed.

This, | do know.

My twin; my beloved with me.
Then came the three: two more
sisters with

Dear Hevel in between.

My mother says we all flew out,
so prepared and ready.

Once Eden held us in her heart,
my father told me.

Then your mother had to have
a name and a start.

That | did and still do.

Of course. | am certain that’s
true.

And so, you see (my father
turns back to me), our Lord
would not have us anymore.

We grow fast.

We run and we jump. We play and we laugh.
| am the leader of our small platoon.

We danced with the field. We sing to the sun
With a lightness that then, we still knew.

Our parents work hard and we will someday.
But today,

Today is not that day.

My brother’s soul is the brightest; This has always been
true.

With each living thing he touches,

He might fly or grow

As they do.

The Shehkina—she adores that soul.

Together, they sing songs of the Lord.

My brother, | wish to know you

As you know the world. | only want to hold you close.
My brother, oh how | love you so.

In the days when we grew,

| learned the land. He met the sheep.

Our family knew peace.

We still had our heads together.

With our sisters, we danced through the night.

In my heart | do know as | see the fruits show
That my Lord does ask for a piece of the planting.
I will happily give that away.

Hevel calls, my brother, what is it you are doing?
| make a sacrifice to the Lord. | am not sure how much
Or from where,
But surely the Blessed One must know
This is only my first, humble prayer.

My brother! Oh, | would be you! Truly you must
be

Blessed.

To think of such a thing without even a request.
And | would join you if you will allow—*

My brother, how could | not?

Then, | will join, joyfully putting in my lot.

We pray where the soft wind blows.

| bring fruits—my brother, a lamb.

And we lend what we can to the blameless
brightness.

How starkly it is felt,

When | turn and find only barren smoke
tumbling

Down, beside Hevels fire.

My Father, My Father, you see as | weep!
| have done what'’s decreed, but it all fell to
pieces

At my forsaken feet.

My child, | see it, | do.

And | know as well, of the sin that crawls towards you
With a dying man’s walk.

Take the rabbit’'s speed and flee from its heart.

Or let it in, and you will be broken by the dark.

There is no comfort for me. Not from no fathers.

No voices | can share.

My brother’s always been the better,

But I—I, as | see it—

This was meant to be mine!

Hevel, have | not loved enough? Been good enough
For you?

Oh | know it cannot be true.

But I turn, and all | see is you.
You you. Brother.
It is all because of you.

My fist flies up. | do

It.

There is nothing more
To it.

| fell through.

My brother—oh my brother!
No! Let it not be true!

My brother!
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I, Kayin—* I've lost you.

Student(s): Faelyn Oshry & Yehuda Zinberg
Companion Concept: Original Musical Score as Interpretation of the Parsha

Artist Statement:
Our musical piece addresses the very challenging wording used to describe God’s creation of man,

which literally translates to “Let us make man in our image, like our form.” What does this mean and
who is God talking to when he speaks in the plural? This is the ambiguity we are trying to address. Our
piece in full would theoretically reference all pesukim and parshanim included on the source sheet used
in our Beit Midrash class for this passuk, but its current version focuses on one of Rashi’s comments to
it. Rashi tells us that this plural language is used to indicate the humility of God. God sits at the head of
a heavenly counsel, made up of angels. Rather than being a unified command, God’s statement is a
request for permission from the angels to create man. This is motivated by various jealousies, which
will be elaborated upon below. The angels accept, and thus God is born. They will experience the
ambiguity through our musical representation of it, they will appreciate it in the sense that music is
ambiguous in and of itself, complex and open to a vast array of interpretation, and they will grapple with
it through attempting to interpret the music and thus interpret the passuk in the process.

We have composed a musical piece that is intended to interpret Rashi’s interpretation of the passuk
which depicts the creation of man. We believe this piece possesses external value as a quality piece of
music and a novel interpretation of that text. It is relevant, for music is always relevant. The piece
contains four sections:

1. God calls the angels to his heavenly counsel. The key of A major is introduced via different
instruments coming in one by one playing each note in the scale. This is meant to represent
God’s call as well as the gathering of his various attributes. This is complemented by a viola
countermelody that we call “the jealousy motif.” Rashi tells us that God is motivated to call this
heavenly tribunal due to his concern about potential jealousy among his creations. Thus, the
jealousy melody plays against his call.

2. The angels arrive at the heavenly counsel. The cello, our instrument representing both the
foremost angels and man, transitions from the introductory section to this section. Different
melodies are introduced over time and played on top of each other to represent the different
angels arriving and preparing to hear God’s decree at the council. These are intended to evoke
a feeling of heavenliness. The first melody, played on the cello and then paired with one of our
synths, is a repeating rising quarter-note phrase that utilizes the first, third, fourth, and sixth
notes of the scale. To us this represents an incomplete ascension. Then, the first and second
violins arrive with an ethereal whole-note melody that takes us one step closer towards
completion. As this is cycling with the cello and synth melody, we introduce a half-note trumpet

melody that overlays what is already there with a new transitional flavor. Then, the flute and
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piccolo join in with a marching melody that shows a new side of what heaven contains. Finally,
we add the piano, celesta, double bass, and two tubas all at once with arpeggios that operate at
different speeds. This completes the texture that we have created to depict heaven and brings
us towards the climax of our piece. Thus, each new melody adds both narratively a new type of
angel and musically a new layer of our heavenly soundscape.

3. GOD. The angels conclude their music and trail off. The viola, all on its own, brings back the
jealousy motif. There is jealousy in the air, both in God’s motivation for his approaching decree
and in the angels’ reaction to that decree. This melody, however, transforms, from brisk to slow
and from foreboding to hopeful. The opening of God’s word is here. At this point, God speaks.
His voice is all instruments. His decree lasts a mere thirteen notes, the number of syllables in
His hebrew words. The melody is pleasant, but it ends on an inquisitive note, requesting the
angels of the court for their permission to advance with this stage of creation.

4. The angels respond. Everything we heard from the angels before comes back at once, but all of
the melodies are now in a mirror image. Melodies that ascended now descend, and vice versa.
But their range of pitch is also slightly shifted so that the mystical wondrous heaven of before
now feels melancholic. Each angel disappears in the same order as they originally appeared,
trailing off with their own jealousy motif, representing their reluctant acceptance of this decree.

5. Epilogue. After all angels have left the heavenly court, we hear the cello by itself again, playing
a new melody, now focusing on the fifth rather than the sixth of the scale, creating a more
overtly happy tone. This is man, now walking on the Earth. The melody slows, rises, and ends
on the seventh. Man is created in God’s image, but we end on beautiful yet undeniable
dissonance and incompletion. Man is still below the angels that are jealous of him. Fin.

The process of creating this piece has made us imbue the text with our own emotions and analyze and
create musical analogies for each subtle detail it might contain. This piece represents a sample of our
broader vision, to create a work of music that represents an entire range of interpretations across
Jewish history on this verse detailing the creation of man, where each movement represents a different
interpretation of that text. This would be that work’s first movement. Theoretically, each Parasha would
be a collection of works where each work represents a different difficult text within that Parasha, and

each movement within each work represents a specific interpretation of that text.
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Student(s): Nadiv Langer & Akiva Nagel
Companion Concept: Stained Glass Interpretations of the Parsha

Artist Statement:
The ambiguous part of Parshat Bereishit that we are addressing is the conversation Between G-

d and Cain and it’s relation to the events that soon followed. Specifically we are referencing Genesis 4
pasuk 7 which states “Surely, If you do right, There is uplift. But if you do not do right Sin crouches at
the door: Its urge is toward you, Yet you can be its master.” This piece talks about the relationship
between humans, their choices, as well as free will.

We plan to have users discuss the meaning of this passage weather among them selves or each other
and use that feeling in tandem with the artpiece in order to come to their own conclusions and evoke
further question about the topics and themes that are brought up.

There are many specific creative choices that were included within our project including the
clouds on the top left to bring about the feelings up uplift and to better convey the fact that is it
supposed to represent the sky, there is the rock which is supposed to bring about the feelings of burden
as well as being a reference to the supposed murder weapon that was used to kill Hevel. Then there
are the two eyes which are the snake eye which is a reference to the snake in in the garden of eden
who is related to the first sin and thus should also show sin, and then there is the keyhole which is a
manifestation to the final part of the quote which our project is based off of, showing that you can in fact
lock your desires and you can be it's master. In addition there are a few parts that went through many
stages of iteration. These include the rock on the left side of the face initially were going to be an
anchor or an anvil. The eyes took alot of iteration to figure out what we were going to do with them until
we eventually landed on the shake eye, and the key hole, the colour scheme on the left side also took a
while to figure out because we didnt know what would work well with the blue side until we eventually
landed on mostly brown with some reddish brown.

There are many specific creative choices that were included within our project including the
clouds on the top left to bring about the feelings up uplift and to better convey the fact that is it
supposed to represent the sky, there is the rock which is supposed to bring about the feelings of burden
as well as being a reference to the supposed murder weapon that was used to kill Hevel. Then there
are the two eyes which are the snake eye which is a reference to the snake in in the garden of eden
who is related to the first sin and thus should also show sin, and then there is the keyhole which is a
manifestation to the final part of the quote which our project is based off of, showing that you can in fact
lock your desires and you can be it's master. In addition there are a few parts that went through many
stages of iteration. These include the rock on the left side of the face initially were going to be an
anchor or an anvil. The eyes took alot of iteration to figure out what we were going to do with them until
we eventually landed on the shake eye, and the key hole, the colour scheme on the left side also took a
while to figure out because we didnt know what would work well with the blue side until we eventually
landed on mostly brown with some reddish brown.

54



55



56



